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INTRODUCTION

Is this a spontaneous event or is it systematically
preplanned beyond the personal level where
each connection is historically relevant? *‘We
take up the jargon and notice that without the
document our hands are free."™ The audio/vi-
sual arts are very interrelated and I would like to
emphasize that Unsound is not totally an audio
oriented publication — we are very interested in
expanding those boundaries; this point should
be concentrated upon. We would like to
encourage the further development of contacts
and networking, because it is a simple expan-
sion of the creative process. The support and
input has been growing and we thank all the
readers, contributors, advertisers, and distribu-
tors. ‘Probably one of the overriding features of
our age — the end of a century, the end and the
beginning of a millenium — is our fixation on
catastrophe, holocaust, and threats both physi-

cal and psychological.'™ WD
* from Untitled text by Clifford Hunt, #1 — Unsound a jb 17 2
* from Terrible Rain by Will Trophy, #3 — Unsound
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Saw your ‘mag’ st Wax Trax a fow weeks
ogo, bought it, read it, liked it. One thing
did bother me though. In the interview with
Wes Robinson (vol. 1, no, 2], Unsound inter-
viewer slates that ““industrial music is
Thrabbing Gristle intensified™, and that
“Fatrix is part of the old puard, the pre.
deceasors of what's going on now'’, This
wny of thinking seems to undo what noise
work, new music work, garage work, ete., is
all about. To talk about nodse work elc.
categorically (“industrial’) or linearly {'pre-
deceassor’) negates the thing that makes this
kind of work culturally radical: there is no
great history Lo drag arcund, People in these
areas (punk, new music, and as in visual
areas video mnd performance "art'} respond
pot to n histary (predecessors, schools, tra-
dition}, but to the context of one's life.
Traditionally, such people have been tagged
‘pocenlric’ or worso yiel, ‘artiata’, lnbels
pséd (o maintein the integrity of "history’,
The healthy sign of nodse work etc,, is that
you now ses people taking nothing for
granted: cach develops his/her own ‘tonal’
system secording to the tools within one's
vicinity and one’s response to his/her world
al any given tme, To perceive a progresson
in noise work is to overlay an ‘historical” way
of thinking to something that is ahistorical,
non-linear, non-categorical, wvertical, and
contest bond. Please, lel's not start pigeon-
haling.

Malthew Sommierville
1455 Fillmore 5. #1
Denwer, Colorado
B0 USA

REPLY

For many years ["ve noticed that music as an
petivity 15 separated from the rest of life.
Seractly musical guestions are no longer
serious questions. [t wasn't alweys that way.
When | was selting out to devole my life
music, there were still battles to win in the
field of music. People distinpuished be-
twoen musical soands and moises, [ followed
Varese and fought for poise, (Hher musi-
cians also did, In the carly thirties the only
piece for percussion was Varese's lonisa-
tion., By 1942 thore were owver a huandred
such works, Now they are countless. Almost
anvone who listens Lo sound now listens
easily Bo matter whal overtone struclures
the sounds have, We no longer discriminate
against noises,

Jdohn Cage
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REMEO SCHA: What I usunlly tell peaple who have never
heard my music is thet 1 don't tell them whet it sounds
like, but T do tell them how it's made. [ talk about the
process, explaining what comes oot of these mechanical
sel-ups. I1's more complicated than one might think,
UNSOUND: Could vou explain the processt

RM: | use sirings and simple mechanical devices that play
the sirings, for example, a rope moving acress & string and
the rope hits the string with a certain thythen. If you think
about this in o simple-minded way you would think that it
is really boring, because it would be basically the same
chord all the time. You do get the drone of the basic, but
that becomes a background thing, Also you get these
completely spontancous melodies on top of the drone, and
you gel o thylhmic variable because the motor does nod
run regulacly. You have these changes where the rhythms
can become very complicated, and suddemiy it all can
change and the rope goes inte a different mode of
wibration,

US: How many guitars do you use?

RM: It varies, on the record [ have just beo guitars wnd live
I wsunally have five or six.

U5 What is your rmelationship with Glenn Branca?
{Remko' LP is on Branca”™ *'Newtral Records™')

RM: 1 have known him for a long time. | organized shows
for him in Holland when he wos playing with The Static.
US: Did you influence him at all?

RM: | think 5o, in & sense it was parallel, although at the
moment when he was doig The Siatic it was different, he
wWas du;ling wocnls with the guitar [.IILI.}'iDE’, amd he was also

daing more performance-{ype gets, What T did like at that
time was the puitar playing, which was already a strong
clement within The Static. At thai moment we had
somnething in common in the way we treated guitars,

US: How did you develop to this point?

BM: In the sixties [ did happenings invalving people and
electronics and what ever made noise: electric guitars,
television sets, machines, just basically ewerything -
round. All of it simultaneoosly with hardly sny control,
whaere all 1 did was lo see that everything gt amplified
loudly =0 it would make as much physical impact as
possible, It was the overall idea of anarchy on stage —
doing a kot of things completely mooherently.

U%: Why did you =tart doing happenings?

BM: That cpme out of & Dﬂl‘-l.tpl.ﬂ af sources, one & visaal art
— the idea of mpdymades or simple juxtapesitions of
actually existing objects as arl. That is what | was doing
before I did happenings, which were the theatrical version
with the same conceptual idea. I think that that was under
the influence of the Fluxus people who were in New York
i the time. The reason why [ was interested in making
that step was that i seemed more fun, doing something
with actual people in a live situation, rather than just
muking these abjects by yourdell in a room. Also, it was
my perceplion of avant-garde muosic, 1 would listen to
Stockhausen or Cagpe and [ lked that type of music,

FS: But you wirEn'L a miisician®

EM: Bui | was interested in music. 1 never ployed
instruments very well, | was interested in music more a8 &

composer than s musicion, There was something about 6




avanl-garde music that I found very stupdd, the idea that it
was written and somebody had to execute if. T felt that this
kind of music had to be improvised, These happenings
were always hilled as the New Electirle Chamber
Ensemble, 1 saw them as a generalization from musie.
When I started dedng happenings il interacted with the
sparit of the times, that was about 1966, After about a YT
ar bwo i became less inderesting becaose there is only a
certain range of things one gets out of this situstion, and it
has its limitations, After that | went into improvised
tusie, which was -&:l:ail’.‘l!]}' aboul sound and wurhing wilh
the same group of people consistently, then seeing what
comes out. [n that context I did do experiments with
drumming on guitars. | realized that [ was interested in
these machine-type scunds and aviomatie ways of
producing music,

US: Why were you interested in machine-type sounds,
ate.. . F

BM: One thing that we did during the happenings was to
play electric guitars with mixers or drill the guitar apart.
Juxtapositioning of machines and guitars was a known
thing that I had done. It was literally the typewriter
meeling the umbrella, so later | staried trying these keas
with aulomated Futbars,

US: Was that still in the sixtics?

RM: Mo, early seventies,

US: Were vou aware of Jean Tinguely?

EM: Yes [ hed seen his work, not p:—ir:.ii;uhl.ﬂ].' thas soand
pieces that he had done. 1 did see some of his machines,
buat I dion"t know if it had an influence, because with him it
was aln'u_'rﬂ sirt of Iunn_'r and thers was alwu_;'a: an
emphasis an the way the machine looked. He made them
look a certain way, almost like a cartoon, He appronched it
meoTe in AN irenic way — in o wiay you don't have to take
BETIAES.

US: D yvou think that you are teying to remove yoursell
from your muosic?

RM: No, when [ play live I'm in it more in & sense than
somesns who has a preconcelved ldea about a plece that
he wants executed. What [ am doing is really listening to
what happens and on the basis of that I decide what te do
with it. | become a part of the process that creates the
FUEIC,

US: Da R p'l;lf the machines ke an msroment?

BM: In & sense, and in A sensa they are playing me. To ma
the fmportant thing about this music is that there iz an
sdenlogical side, and for me it 15 meaningful that this came
out of & differant process.

US: Do you compoese your music at all?

HEM: Mol don't, I'm more strongly agminst that than MmNy

of these other people, | am really on the side of having just
process happen, so I construct m process and thom it
happens and | don't know exactly what's going to conye out
af it I |,:|:.1,a||.|l_f TR ] !I'm:l.'ing for what direction the music
will take, but . . .

US: Basically it's improvised?

EM: Yea, [ know when '8 going to get more inlense or
(laredaEr, [aster or slower, | have a sense of the direction of
the dynamics but [ dont know the didndls at o cerlan
pexind strong rhythms comie in and it is 8 complete surprise,
US: How do vou control the speed?

BM: [ wees varighle transformers and 1 have normal
machines, | use saber-saws a bod. I just give them less
voltage and they ran slower,

US: What other variables are there other than spead?
RBM: [ con change distance, when [ have a rotating object
and it barely touches the strings you don’t hear the impact
much, =0 ¥ou gel a continwing over-tone, If you move it
cloger it has impact, and if you move it even closer it just
staps,
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US: What kind of guitars do you use?

BM: [ Hke to use different types of guitars for different
sounds. [ don't hove any favorites.

US: Do you tune the guitars?

RM: [ don't have particular systems about tuning or
theories about tuning. 1 tune in & way that the chord
mukes some gense to me. [ mostly use low strings becausa
you gel a niee drone and strong over-tones,

US: Are your shows loud?

EM: Eock and rofl voldume, let's say.

US: Do you play in rock and roll clobs?

BM: Yes | do, snd 1 Lke that, because T like the protess
where people expect a band. | actuaily want that attitude,
and then at first it's really wierd, but when you actually
grab an audience like that it is very satisfying, so much
more than playing in an ar gallery where everybody is
willing to accept anything.

US: So vou relate yoursell more the rock and roll scens
than to the art scene?

RM: [ find it more interesting, it"s & mare alive type of
cultore than the art scene. When I get good reviews in
Melody Maker, thot's nice because that is very different,
and L means more o me than geiting written-up in Art
Forum — it's n different scene and it"s more peal
somehow.

LiS: Why do you suy that the rock and roll scene is more
reeal than the am scone™

KM 1 don't know, it seems to be more rooted in an mctusl
common experience of a group of people and less artificial,
In the ari scene it's predictable that al a certain point
vou've got bo get this next movement of people to do
something elze. [ don't fecl any real dynarmics there that
hove anyihing to do with the meaning of what's produced,
Whoever iz the first doing exactly this new thing, exactly
ot the right moment, not earlier or later, exactly at the
right moment — you then become people of that moves
ment. [t deesn’t foel reel but it doesn’t mean that [ can’t
find things inferesting there, Rock and roll deals more
with actual life styles of what people do. This little punk
thing you can say iz a fashion too, in the same way the
Expressionist painting was a fashion. But these punks

actunlly walk around and alienate their father and mother
and people ab the offices, It is & pon-superificial notion of o
lifestyle that exists, that you can find something meaning-
ful for yourself by having a confrontation with the goneral
cufture. 1 think this is a process where art really means
something, this notion of defining subcultures, in s sense
that are not separate from the general cullure — nol &
distant art scenmp. The most interesting part of the an
scene are the essays thet are wntben.

US: Do you think that punk and industrial music have
commaon bondsT

REM: [ think that historically and alse content-wise.

US: How are they relufed?

EM: Industrial music is the more extreme avani-garde
version of quite similar contents and aesthetics. With early
punk rock I felt that they were embracing the Industrial
culture, and now it has become a completely narrow style,
therefore, for anyene who is aclually interested in
exploring things it has become impossible to do this within
punk music.

U%: Do you feel that industrin] music has come out of these
limitationa? and or the first initial stance within punk?
KM: Yes, my own music you wouldn't call punk but I was
playing around with these ideas when punk rock emerged,
and | did have this feeling that T was going to have an
audichee — an podience which isn't wn art audience. 1
think there was n certain dimension of the music in the
*G0's which got overruled by this hippy-thing. Specifically
the Velvel Underground, which was an incident. that never
got followed up and which presentad n different dimen-
sion,

US: You played a recent Berlin festival — could you tell
me about 7

BEM: That was sort of a disaster for Einsturzende NMewo-
bauten because the microphondse didn't wark, so they spont
the whole time in front of the microphone trying to get it to
work., | found that to be replly annoying, wasting
everyone's time. At some point if it doesn't work you've
ot to give it up — put the microphone in the corner and
do something else. If no vocals, do something else. That is
my interpretation of what this musie is about,

U5: Is what?

RM: Thai vou should be able to do that. If you make all
this ugly noise that's terrific. I'm in favor of noise and it
creates all these possibilities, it's not that you have ono
song and it has to come out exactly the way you rehearso
it. With noise you have a Job of pessibilities, and you
should use them — otherwise it is self-defeating. [
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T.M.Unfinished-bass:
I think EPP ought to say more,

The tragic untimely death of Todd really hit me hard. I would say that we had
a close spiritual bond. When Todd died a part of me died. Due to his
malignant hand tumor his death wasn't unexpected, what was unexpected
was the mode of his death. He didn't die a slow painful death as we had
expected him to. Instead reality pitched a fatal blow at the promising young
hassist when the military personnel carrier smashed his VW “‘glitter bug™
into little bits. This event has caused me to re-examine my life and my goals in
terms of the fleeting spark that life really is. This is beautifully summed up in
the immortal words of Kansas, ““All we are is dust in the wind.”” I've decided
that in everything I do I should do it to make it last, not just for my pleasure.
50 ['ve turned from my mindless fleeting usual ways to more et herial (sic)
musical forms, I've hired the likes of Brian Eno, Robert Fripp, Tony Banks,
Bill Bruford and Nikki Sixx to help me with my progressive ‘‘ART"' rock band
the Mahavishnu Arm McLaughlin project (or MAMP) and will soon be touring
with my father John McLaughlin. Thank you very much for your patience, I
love you all! peace and tranguility
— Mark Arm

Stephen Tuzhynski 5-11 138 lbs. 18 Blue Eyes wavey brown hair

Stephen hails from Mercer Island, a well-to-do suburb of Seattle. When he's
not playing guitar in Mr. Ep- he's writing poetry, playing flute or riding his
bicycle. That is, when he is not looking at girls. What kind of girls does Steve
like? **I like them all. But I especially like intelligent girls with a good sense of
humor. Looks aren't that important to me."" It looks like Stephen Tuzhynski
has quite a future ahead of him. Best of luck Stephen! {Future Plans: Stephen
is going to do a solo project called ““The Stephen Tuzhynski Band gets lottsa
(sic) girls.”)
“‘Exactly where is it [ am trying to go?""
—ST, 1/30/84

Taylia Christian, despite repeated altempis, was on vacation in California,
10 geiting herself a nice tan and ire of her fellow band members.




Jo ann Smitty --------- A Final Statement’’ -----e------ 1.30.84

1. Epp. when at its most extreme, equals sickness. Live, all the hormors go away.

2. Theresulis sre what counts, the process wasancillary. Lydin Lunch did whatever she wanted and called
it rock 'nroll, wedid rock "n roll and people called it everything {“punk™”, "“art’", ""hardeore’", *'jazz"") but
rack and roll. Our vast eclecticism led to our breakup but also to our success,

3. Allencompassing; 5 separate peophe (2 girls, 3 boys) there wasno organicunity, as we were all oursalves
meere than pgroup, Satire, humor, violence, total sound, and sheer wolume were our main aspects. What 1
think bothered prople most is that we were never just one thing...

4, Enjoy our new found freedem, sound has beon concentrated (2.3.84) and 15 now free to all. Anyone can
use any aspect of it that they choose, thus oar job s finished, [Iwould like to say thanks to Laura (always)

and Debby]...
“the rest I leave to your conscience.'" Peter Wick (80)
T Lt N T W T T T I e T Y
e - > y T I R AT T e
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A complete EPP discography (in this "reality’)

Records:

Of course I'm happy, why?, (Fravda) 5/82
“Ohut of Control™ on Seattle Syndrome [, (Engrom) 1783
“Jaded'" on Mighty Feoble, {Now Alliance) "E3

Tapes:

"Mohawk Man"', ““Talks to Youngstars™ on Volame One,
{Pravdn} 6582

“Spooky’’, "(renocide’ on The Public Docsni Exisl,
Daogl B/B2

“Sirong Arms of the Law®, ""Smile™ on What Syndrome?,
({Dues Ex Machina) 2583

“Intelleciual Fool'', “Jaded™, “*Mobhawk Man®™ (live) on
First Sirike, (BTC) 11783

Live nx all get out!, {26 song live casmalie], I[h:lg:.."UEHb
12783

EFF played 18 shows between 1981 and 1964 (2 in "81, T in
‘82, 7 in '83, and 2 In "B4)

Mr. EPP complete discography: Alternate
Reality

Hit the Creck, 579
Even More Live, 979
The Girl with the diet De. Popper Eyes, 6780

EPP is:
Mahavishnu Arm McLaughlin — guitar, vocals
Jo Ann Smitty — lend vocals, alto saxophong
T.M. Unfinished — bass, rt distortion
Stephen Tuzhynski = guitar, backing vocals
Taylia Christian — drums

EPP

P.0. Box 9609

Seattle, Washington,

98109 USA 11
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PUBLIC  ARTS INTERNATIONAL

by CIRCLE ARTS / WEST
1350 Florida St.
San Francisco
California 94110

. write or make films or dance. Where can you go to present your work on a regular basis, >
« to share it with others, to get feedback and experience? The danger in this °
-~ all-too-professional culture of ours is to “*do it right'" — go to school, get accreditation, =
~ get a job in your field, and relinquish, even forget, the reasons the feelings why you =
- started to create in the first place. The best art is a statement of the times, and that = |
' means NOW! Why wait when the spirit is moving? 5
| Herein lies some solution — activities, opportunities and resources for your everyday |
creative-type person. '

I Fadts
. This column is presented by CIRCLE ARTS, INC. — a non-profit Public-Arts resource %

organization — and is dependent upon your input. Send your comments and information j_%
to CIRCLE 3

&
=
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MUSIC: FRIDAY NIGHT MUSIC (bos 60606, Palo Alto, CA 94306-0606, 415/493-1269)
holds regular evenings of spontaneity in which musicians, recording engineers, dancers,
and videographers get together to create spontaneously and walk out with a C-80 tape
and a video. These are ongoing events from a non-profit organization. There is a radio
show called the ““HOME TAPER' (c¢/o Joe Schmidi, WMUH-FM, Box 10-B,
Muhlenberg College, Allentown, PA (18104) that ““consists entirely of independently and
privately produced cassettes. We get tapes from listeners, air these, and make copies
which we then exchange for tapes by other Home Tapers, as well as with independent
tape labels and radio stations. All exchange tapes also get airplay. We now have about 50
exchange contacts worldwide."’

RALPH RECORDS (415/546-0881) in San Francisco started an *‘interactive computer

bulletin board'’ available internationally on February 1.
“*‘NO OTHER RADIO" (1640 18th St., Oakland, CA 94607) is just that, aired over
KPFA-FM in the Bay Area; they will play your tape. GORDON FORSTER (118 River
Road, North Arlington, NJ 07032) is putting an independently produced tape compilation
wogether and wants your tape.

A new alternative music magazine is rising — NO COMMERICAL POTENTIAL (Box
3531, Omaha, ME 68103)."OPEN SYSTEMS PROJECT" (e/0 A. Croibien, 11, Rue de
I'Ecole, 4.051 Strivay, Belgium) is published every two months in Belgium and is *‘totally
self-produced and self-finaneed, devoted to non-conventional music’’ and is seeking
submissions and communication.

HEAD PRODUCTIONS (c/o Garry Estep, 904%: E. Broad St., Columbus, OH 43205) is
forming a collective of electronic artists.

“L'HEURE EXQUISE de RADIO 21" (¢/o Jean-Louis Shille, 50, rue de Pascale 1040
Brussels, Belgium) is a French-speaking, late-night radio show and will play and review
records, cassettes and new activities. 13




. FILM/VIDEO: CENTER FOR NEW TELEVISION (11 E. Hubbard St., Chicago, IL 60611)

¢ NETWORKS (c/0 Bay Area Video Coalition, 1111 17th St., San Francisco, CA 94107) is a
" national monthly on independent video for $10 a year.

B collective producing a music TV show for Group W Cable and they offer contacts for

of any sort.

i “ of interesting and unusual rock 'n roll experiences.

: Iﬂﬁﬂi‘ﬂ'ﬂ an honorarium, materials fee, press time, a facility, air fare, a per diem and |
. royalties. ME MAGAZINE (Box 182, Bowdoinham, ME 04008) is a mail art magazine.

| poetry fanzine. MODERN CULTURE MAILING LISTS (Box 134 Harvard Square,

. phia, PA 19102) is the largest amateur photographic organization.

i | amateur photo club. ARTISTS' & CRITICS' FORUM (box 1885 Grand Central Station,
i New York City, NY 10163) is a well-distributed letter of and about fine art in New York

| MATTER (7 Lispenard St., New York City, NY 10013} is to be the best store and
| mail-order house for artists' books. UMBRELLA (c/o Judith A. Hoffberg, Box 3692,
 Glendale, CA 91201} is a comprehensive bi-monthly newsletter on mail art and book art
| in the international scene, complete with information and activities.

.. in New York City. Also, CIRCLE ARTS is seeking people who would like to start
% PERFORMANCE PARTIES in their own communities.

offers grant assistance and organization for video artists and filmmakers. VIDEO

STORM VIDEO GROUP (Box 1761, Dearborn, MI 48121) is a Detroit-area multimedia

| bookings and airplay. FILM & VIDEO TRAVEL SHEET (Carnegie Institute, Section of |
. Film & Video, Museum of Art, 4400 Forbes Ave., Pittsburgh, PA 15213) is an access
periodical for independent Film & Video makers. VIDEQOSWAPPER (Box 309, Fraser, MI
48026) is a video equipment and information magazine. INDEPENDENT (625 Broadway,
9th Fl., NYC 10012) is a magazine of independent video. The cheapest video studios in
New York City are YOUNG FILMMAKERS/VIDEO ARTS (4 Rivington 5t., NYC 10002).

BROADCASTING (c/o Panaxis, Box 130, Paradise, CA 95969) is the book to show how
to start your own cable station, FCC licenses, ete. RICHARD L. VEGA & ASSOCIATES
{Box 191, Pasadena, MD 21122) offers help with low-power TV station filing.

-~ INPRINT: FIRE IN THE LAKE (533 B, Clayton 5t., San Francisco, CA 94117) is a newly
. forming publication that is concerned with “‘political art as a prelude to action,....
awareness of how people can act in their personal lives...... this could include anything
and everything that might inspire change on any level."" They are seeking contributions

war ey
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POSTART MIX (217 Erie Avenue, Quakertown, PA 18951) *‘xerox your art and mail it
— a mail art exchange, we will exchange our art for yours."’
JACK ROSENBERGER (2310-C Dwight Way, Berkeley, CA 94704) is compiling a book

e

e

DISCOUNT ILLUSIONARY GUIDE (c/o A. de la Pena, 605 Lyon #7, San Francisco, CA
94103) is seeking submissions. ARTIST BOOK RESIDENCY (c/o Nexus Press, 608 Ralph
McGull Blvd. NE, Atlanta, GA 30312) is seeking proposals for the 1984 edition of |

‘“‘creative uses of the offset printing medium to produce original art on the press. The

term ‘book’ should be interpreted in the broadest sense.”” The winning artists will

==

ISLE OF BUNK (C/o Craig Snyder, 127 Sea Island Terrace, Boca Raton, FL 33431) is a |

| Cambridge, MA 02238-0134) is a best source of addresses in bulk on new topics such as 1’
artists’ books, technology of artists, photo, computers, video and periodicals.
. ART & PHOTO: PHOTOGRAPHIC SOCIETY OF AMERICA (2005 Walnut, Philadel-

THE NEW PICTORIAL SOCIETY (71556 Rivel Rd., Cancga Park, CA 91307) is another

City galleries. They are also looking for contributions to be published. PRINTED |

PERFORMANCE & MULTI-MEDIA: MEDICINE BALL STUDIOS (c/o John Gruntfest,
415/535-2412, Oakland, CA) is producing regular evenings of ‘‘ritual cycles based on the
. moon, a place where people can come and generate energy through music, poetry,
dance, art and free being. Expect the Unexpected.”' Location moves around the San
Francisco Bay Area, call for information.

. PERFORMANCE PARTIES (c/o CIRCLE ARTS, INC., 1482 E. 17th St., Brooklyn, NY
. 11230) are weekly events in which "*anyone can perform an}"l:hmg for 10 minutes or less’”
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(an interview with Thurston Moore of Sonic-Youth)

Unzound: How long have you been doing music and what

i your tenining?

Thurston Moore: ['ve been doing music forever. My father

irained me being n profeaser of muasic,

US: What are yaur influences, your enriiest and then more

immedinte anes?

TM: When I was seven my brother bought me the Kings-

men's **Lovie Loule™ and told me it was him singing and I

bakieved . | =till do. That and my dad playing pianec

constantly were the most influential when | was younger.

Wow "8 the lnst line of the song insomain'’ by (overn-

ment lssue on the Hﬂrml‘.-t- Stabh LF.

US: Why did you start playing in bands?

TM: Forget it — there's no why about it. The oaly other
alternative was too méssy.

US: Were there any specific idess or concepts you had

when you formed Sonic-Youth and what gove you the

initial inspiration to form the group?

T™: I didin"t ®0 much form the group as maybe instigate

the group. It's formed iiself and still does. To a degres

wo're like-minded but esch member's conception mus-

ically (etc....] of §-Y is different and so friction is felt. For
the mast part it feels pood,

US: Could you tell me about your song writing structure
and possibly how you work with dynamics in terms of the
sang?

TM?W& get the guitars and hardware and work end play
and things come out and we keap and repeat and expound
on what we like and songas take shape. To make material
dynamically interesting — to ourselves ab least — is
soemingly imporiant. The ‘right’ dynamics are either
instantly apparent or have to be discovered through
constant rehearsal, Creating music where the dynamics
toeally ruby the song structure is somithing that's pretty

Tucking eool.
U8: Do you improvise mich?
TH: Ned muoch. Wa'll improvise Hve only az segue to the
nexl number. Those momonts somedimes are the coplest
part of the gig, We're interested in spontaneity over a
slight bul definite strwcture bul osually when somelhing
like that is written the song will get more regimented as
time goes i;r:.' and then gt old and die and we h‘l.Lt'_la' it.
Einsturzendes Neubauten are great with that idea. Total
improvisational rock muskc is being cultivated here by
peaple like Charles K. Noyes and John Eorn,
US: Dy you consider Sonie-Youth to be o rock and mall

-
TH™: Yes, It's what it feels like.
US: Could you describe how yoo ppprosch playing the
guitar, especially when crenting more unususl sounds with
it? Also, how do you approach tuning and rhythm?
TM: We approach playing the guitar sort of with ane eye
O LN G Gye closed. Wea fuck with it and have yel o
exhaust its possibilities. For the most par tuning and
rhythms are accldental and if toe complicated are notated.
US: Could you tell the nomes of each band méember, wimd
what they play? Alse, how long they have been in the
group?
TM™: Kim Gordon, who usually plays bass and sings, has
biwen part of 5Y snce s inception. Lee Ranaldo plays
guitars. We asked him to play with us after seeing him
play with Glenn Branca. At that time, two years ago,
Richard Edsom of lecal band Konk was drumming with wa.
After Richard lefi, Jim Selavanos I_T-Eana,g-l‘.- Joeaus and the
Jerks, B Eyed Spy, Panther Burns) played a while and did
most af the work on *'Confusbon is Sex” LP, then he got
married and left and Bob Bert joined us and to this day ia
aur draemmer. 'i




US: One nspect that stands owt within Semie-Youth, i
think, is your ithe group’s) compatibility — ean you talk
ghbout how each member of the group interacts during
playing? ) _

TM: Friendship with respect. care, understanding, and
horesty makes owr world go around, on stage it's either
miagi: of barsh work,

US: How do view being cagght between ihe
art-bapd punk band lnbel, and haw do you relate this, if st
nll, to industrial music?

TM: We're not caught between anyihing. We're et (foe
nnd to deal with such an idea i2 to langh. Tt's nll w
fabrication of rock joarnalism idiocy (Hobert {:h'nigaw"
N.¥Y. Rocker school, that i5). Induestrinl music? We're
industricus nnd the foctaries blowing sound through oar
windows are awesome bat...

US: How weore your European tours arranged, and whoro
and whom did you play with,

T™: Both Lee and [ toured with Glenn Brapea In May 1983
throughout Burope, We were paid 3350 o week and saved
it and with a listle borrowing from friends in WYC we flew
Kim and Bab aver and did oor own mini-tour in Jumse, We
sed the gigs up mostly throughout Glean®s tour, In each
city wa'd promote ourselves ond set up a gig. We are fairly
unknown but wendi over well enough and scored a
Furopean licensing and recorcding deal with Berlin basod
Fonsor Records. Through thot lnbel ond help from
Recommaended Records in Zurich, Switserland who dis-
tribute the U5, label we work with (Newtral Records), and
& loan from Lee's wife, wo were able 1o sel up a aesodid
tour in the fall which was larger and mwech mote suc-
cegaful, Some of the bands we 51',5'4.,,1.'43 with wera PFIL
[stupidi, SPK {pitiful) and bocal scts who were preity coal
but their pames 1 forgot. Mames like Lischensphedliche-
nacht or something.

— CONFUSION 15 NEXT (T, Mool —

[ mairtaln that:

Chsos is the future and bigend 5 Is frosdosn

Uoalusian is soxt asd next affer that B the wrath

You got to cullivale what you Eeed fo need: sonic-leoth
Sxick wour fingors En wour mouth

Squerre your tongue and wrench i ooul

From ils ugly hacking cancer root .

Yo got o caltivate whal you noed to eed: soede-tooth
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phraotograph by Vieler Polaos-Tels

US: What do voil think of the Loadon mosic scene and why
do you think you're disliked there?

TM: Landon feeds Europe and consequently the U5, with
a false star system on a mull oulture which steals and twists
American rools, but whe caros — fock i, As far as I'm
concorned we're not all that disliked there. We played o
min-aed ot the Venue where we did nothing bt scream and
throw our equipment and theirs around for about fifteen
minwies, [t wos based on Lofal contempt for the Lomdon
music scens which trested vs like assholes. We should
have shit on stage and thrown it at them, Our roeviews
there have bean somewhat fovorble. For some perverse
rowson wi feal like going back there,

US: You hove said that N.Y. is not a supportive scepe, and
1 know that 5. F. is not supportive of local acts as well. Do
you hove any comments on the aature of why scenes are
not suppaortive of its local handa¥

TM: I've stopped carlng about that. Musicians, artists,
ete,, will support each other personally.

US: Who are some of the groups that you ploy with, other
than the SWANST

Ta: We like to play with Den King which s comprised of
people, ex of Mars and DNA. Ther have n great
avtl-urban-pararoin instrumental moasd. Asd Live Skall ia
conl. And Heart Attack. Saw Butthole Surlers and they
were pretty alright, Ui who reside in Londen now are
great. This band called Rai At Rot B is o groove, Virus is
gocd, Bag People too.

SHAKING HELL (K. Gordon) —

Shei's finally discoversd she'sa.......,

Hi tahd hee sa.

Shel's H........

Como closer and 171l tell vou

I'll take off your dress

Shake off vénir Mok

Durvil may cereddevi]l may comeddevil may not
Turn srouns

Turn around-—shake




— MAKING THE NATURE SCENE (K. Gordon) —

Guing back to these origins — The ciy is a natural scape — COrder in the details

Confusion, uproar s the whole — In nature reality is selection — The tool of eritbcal Intorvention
Fragmontation is the rle — Unity i net kaught in school — Yion: are on unnataral growth

O o funny sunny street — The city bas forgotten you — Its symbols of the past

The meaning of its state — Is order of docay — Standing now in columns — Making thir BAtUTE SOEDE
Making the natare seene — Wailing (o make their puy — There is no resistance 1o

Tha signs along the way — Blanding all in columny — Wailing to make Lhuir pay

Making the natune scens — Waiting for the day — There is no realstnmoe Lo — There is no resistance Lo
Salvation moans 1 oownk o6 you — It jast meass to count oo you — Make thet nalure scan

Making the mature scene — Making the nalure seene - Muokings thie mature scene

KILL YR. IDOLS (T. Moore) —

| dontno ¥/ You wanna impress christgeu/Ahlet that shit die/& findout a new goal:
Hill yr. idober/iw/sonik deaths"{ts thee end-of-the-world"'/yr. konfusion is sexzxEzs.

supportive financially is & common dream here and ['m
sure there.

US: Could you tell me about your fanzine Killer?

TM: Killer started as a fun fanzine spurred on by other
fanzines we groove on — Touch and Go, Sick Teen, Forced
Expasure, etc.. The excitement and enthusinsm of those
fanzines changed my life. Killer is just now gelling
focused as o NYC zine. It's just pictures, lyricism and
record reviews. Unlike most major U.5. cily's it"s one of
ihe very few fanzines from within, That lack is another
reason why it's happened,

US: Do vou see any changes shead in lerms of
Sonte-Youth? What do you see in the fulure in terms of
muske, in gemeral?

TM: Sonic-Youth changes naturally and we brust i€ at that.
The future of music is in light — where both sound and
Light become one but there'|] always ba the opposite and in
the middle.....we don’t know. We'll find out soon encugh,
We brake for mutants. i

For correspondence and information on Sonic-Youlh,
Killer, and Eestatic Fonce Records & Tapes you can write
t: SONIC YOUTH, 834 ELDRIDGE 5T., APT. #5, NYC
10002 USA,

Festatle Peacr is o labe]l we've just begun and the first
release g a C-B0 casasite called "HARD ROCK® with Lydin
Lunch on one side reading some hardeore pomography
ghe's written and Michael Gira (of the Swans) on the other
gide reading a piece of his concerning cannibalism and its
resultant comage. 25.00 postpaid from us.

NI awsyrey A qdesosegd

US: What is it you like about the SWANST

TH: SWANS are beautiful, big, gliding along tho water. [
aace saw o gay alap & swan with his paddle and the swan
flew up and gnashed and clawed the guys face, neck, chest
and arms to bloody strips, Swans are graceful, [ teased ane
once and it tarned ugly and insane and tried to bite my
head off,

US: How does NYC influence your rusic, and why do you
live thers®

TM: NYC ia a sensory mssault especiolly where we live —
low rent, crime/grime infested streets and it's terrible,
terrorizing and terrific. As far as humanity and relation-
ships go it's intense lepming and can stimulate creative
growth like no other ares. But then so can South Fork,
Kansas, It matters what you want. We want this en-
vironment. Most of us move here with a sense of nalvity
snd a noed for legendary excitément and once we find out
tha troth we're addicted to NYC's beauty, Words fail me
on this one. We pizs on the New York snob image.

US: What do you do to survive (day jobs, music, ete...)?
TM: We wark day jobs that suck and then tour and then
have to find other shit work. Having the music be self-
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LIVE REVIEWS

Eschewing conventional instru-
ments in favor of actual industrial
tools, the four-man group appeared
Tuesday at the On Broadway and
made the place look, smell and
sound like a foundry.

San Francisco Chronicle

NON/EINSTURZENDE NEUBAUTEN/MARCH SIX, 1984/ at the On Broadway, San
Francisco, USA (also on bill were Rhythm and Noise/Mark Pauline)
—

The On Broadway became a modern Cafe Voltaire as Einsturzende Neubauten, Mark
Pauline and the rest of the ReSearch crowd took over o fill us with their version of the

decling of the Western civilization.

AME

Non's “performance’ was very non-eventful, he and Alex of E.N. did a dua: Boord {Non] lay
on atable with & concrete block on his stomach and Alex put bricks on top of the block, and
then broke the bricks with a sledgehammer. A microphone was placed in front of the action
and supposedly this microphone wastreated with a delay, but because (1 think) of technical
difficulties this effect did not work. After Boyd and Alex completed their display of
manlyhood, Alex and Boyd moved to the far back of the stage where they positioned
themselves with their backs to the audience and proceeded to play an audio tape itapes) of
noise. [ can't figure out ifthey were live mixing the tape or if they were standing thers only
as a further aymbol offjuvenility, Tho noise lasted for about 100r 16 minutes, thon everyome
courtecusly clapped,

W

“Boy George in Metal or German Nonmusicantiavantgarde POPS out on the San

Franciseo music scene’’

by Maithias Lindner-honoa

Finally they made il across the coean to pour on American
gtages their sweat resulting from performing their
powertool obsessed prophecy of the end of all established
musical forms. It was almeost confusing how smooth thay
carried that through. The fact they didn't actually drill the
foor of the On Breadway docs not necessarly mean
though, that the serious but just mildly shocking
selfdisplays of o Genesis P. Orridge are sorving that image
any better, It seemed obvious how far it was in their
potential to create friction — that very unpredictable,
insecure and destructive spontancity. If there was ever a
question about it. the answer would be easy: touring the
states a5 gn overseas altraction... you can't afford it. That
might make them appear disillusioning, but not less

20

interosting [belng way ahead of someone like Boyd Riea,
exhibiting his backside earlier that night, whose dea of
provocation does not seem to go much further than to play
protaped noises in o machopose). EINSTURZENDE
NEUBAUTEN are as professionals routined encugh to do
without any TOO blatantly selfserving heroics. After a few
yoars in the (del initily] busy biz they connot deny having
developed a certain precise efficiency as far as stage-
presence goes, And they even manage to do this without
becoming victims of their own routine. While knowing
thedr turf (or better, concrete) they are still looking,
concentrating on ench other pounding-out their steel-
dramas. The culi-robe they meanwhile undoubtedly, or
inevitably got into, they handle in a pretty sober way. The




public once again seemed to be hungry and willing to
salute these hardly ““obscure’’ gems of subcaltural trend-
sotting, Under the effort of the ReScarch-activisiz the
whole show was sed up to embrace the poprevolulionaries
in a frame of experi-mental {and experi-meaty) local
anti-art heroes; o frome they, “EN.", fordanstely stuck
out of inspite of their stll growing list of NME®, efe.,
references. (Who said San Franciseo Chronicle?] Keeping
up with their promises, but also not exceeding them, they
created n comfortable atmosphere with a (still) (resh
approach towards (still) traditional enteripinment — an
approach from a differont angle with different tools — but
undeniably following conventional patterns. A semi-subtle
form of — enterfainment,.., {The key to this muddy, so
un-ideal reality can be found in the fact that in our secioty
not enly the professionally creative person/artist himself
is subjected Lo common consciousforming images which he
could break out of by simply rearrunging his under-
standing and conceptions — no, in onder pob to be
completely misunderstood or unapprecinted, and by this
unsuccessful, he has to take inte ascount the other side of
the eoin (1) — the consumer, potential buyer, or the mare
sophisticated, the advanced, analytically observing critic
— and all not unaffected by commonsense — opinions,
morals I all veriations, trends, ete....} While this is a
serious matter, EINSTURZENDE NEUBAUTEN"s part in
the game can be felt s one of enjoyable consequence...
Supposed you accept tolerantly thot even {an anti-} singer
like BLIXA BARGELD (not nccidently meaning ‘cash’
translated in English} whose confidence ns a popstar 18

based on his belief in busting dimensions of vocal expres-
sion — that he apparently moves within the not
particularly doring vocal range of some sorl of alternative
heavy metal scule, This egain doesn't seem to prevent,
but, mare to induce popularity. To all by now possibly
offended followeors of o musical neonihilism (in some cases
very eager to reploce professional perfectionists by pro-
feszional “dilletanis") T enn justify that: EINSTUR-
EENDE NEUBAUTEN wre n band typically working
towards wrapping their nonmusic — powertools or not —
into n certain structure, alaborating a certain distinet
soumd (for which they alse nesded a nonmusic sound-
check) with cerinin repeatable characteristica. They are
not tryving to keep mebodie structures out of their well
controlled ‘moise’; they even offer the dedicated listoner
the odd enjoyment of encountering some hits — S0MNGS
they have been playing for years, It iz their particular style
which makes them occupy a more sophisticated level of
popmusic, and their effective function (ing) as successful
antiwhatevernvantgardiste =il leaves some distanese
where avtogmphs are given. That the evening wes
pleasant rother then draining, in my feeling, is not
necessarily disappointing — it would have been had 1
REALLY expected some experimental material, Seeling it
as an original way of fairly easy-listening one can be
fascinated by their appearance and owtput — hot how
about the people who took it (and themselves?) sorious —
or worse — were still convinced of that after the show?
Were there any?T? I}
* Mow Music Exprass, England. ..
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Pigure 1 figura 2
MOJAVE AUSZUG
4 March 1984

with ﬂjpﬂm~Et- Frnn, Mark Paoline, ﬂ-n-:.':[ Hice, mnd Einsturzende Neohouten

Capiure of neuirons by free profons (Gguere 1) corresponds bo the direction af spin.

The scattering of neatrons is the reduced mass of scattered particle and scatter
(fgure 2 where inerdia is their inlersetion poteniial.

Phase shifts ns o funciion of angular momentum contribute to the cross section for
callision (fgure ).

Ui absorption of energy o molecule becomes excited and may emit lght (figure
4) which may be employed to advantage for the defection of ionizing radiatfon.

== Michael Sheppard

figura 3 figure 4




BRIDES OF CHRIST II

I've been staying with friends here in Germany over the
Christmas heliday and on Christmas eve [ saw a group that
really took ma by surprise. My friends, who run & sound
equipment hire-shop, had rented some p.a. stacks o a
church organization for an International Young Christian
Festival, Normally, of course, I'd have avoided such an
event, bui my friends had to be there to look after their
equipraent, so [ want along and ['m really glad T did. Most
of the acts were the ‘Jesus wants me for 2 folk-singer”
type, but on this particular night the headliners were o
group of three guys and two girls called “The Brides of
Christ IT". “:Ih:mh-rmadd"kup.lﬂmqh m-hmhr

oy i

(PBET 'Lrwnagey
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tranced or slunned [ geess — most seemed to be enjoying
it, including a small group of kraut-punx wearing TG
down near the stage, who had obvicusly been

tipped-off beforehand. crooning tunefully, scmetimes weap#:; waﬂiufﬁ“md
: gnashing their teeth, The overall o WS to

As with all extreme electronic music, it's difficult to hard aotated Stock-

describe the actual sound. First, it was loud — very loud. apias plaritg byt Jude h’

Heavy rhythms dominatéd most numbers, with taped FX

and chunks of speech, prayers, chants, slipping in at odd Although two of them are Europeans, the group is
moments. The band was all supposedly Christian, but it all presently based in the States and, after a couple more gigs
sounded pretty devilish to me. Everyone in the group in Germany and Iialy, they will be returning via the U.K.
seemed to be doubling up on ot least two instruments to Florida, where they will be working on their debut
each, with the girls vocalising besides, sometimes alburm and planning assaulis all over the country. [Jj

5634 COLLEGE AVE.
OAKLAMD, CA 594618
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MNEXT TO ROCKRIDGE BART
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The particulars of the lives of Beuys can be found
in countless documents. The application is best
served not by repetition of his selfsame rituals,
but by considering the elevation of the artist into
a sensitively tuned species, a theatre contrasting
the ordinary mechanics of human behavior. Contin-
uous effort in being, will § knowledge result in an
eventual wealth of capacity. The apotheosis 1s not
the world as we suspect it now, but a landscape

motivated by understanding.

p JOSEPH BEUYS,




Intandinee

College of Immortals said to ascribe to
forgotten particulars. Joseph Bewrs, the
day Gurdjieff died...in plaincoat washed
& ragped § following no overhead decrrine.
Ritual society corresponds ©0 ITanssuting
chemical habits imte & progressively clearing
being. All parcicipation within the prac-
tiee of metaphmating culture svmbolizes
TEfonOTaATIOoNn,. CORCEPT, ACTICR,; OBJECT.
leaming in propordion to the insvitahle
EFSTETIES . . .Free Intemational University
has become a wey Do acrivara intimage
schools of TERERie LAY .

Materializing on a mongrol tundra,
the frozen body of stagleader Beuys
wrapped in fat § felt. 8 days in a
coma, he may have died, or aocquired
demiurgic essence. A life crises,
a depleted body in plane crash
wreckage, transformed in the course
of 3 years into a benevolent cos-
MO POy .

Easily, his living after "dying"
takes on sculptural form, his will
automatically detached from bodily
restraint. Or some years later
having to fend with coyote pacing
madly locked in a gallery rolled
W 1n a rug. From riding an edge
near death the tone § timbre of
ritual man is by exclusion decided.

~ y
(A R =y

FRL

o an

Each step saves life or removes
death. Constantly reminded of death,
emptiness § action take on anti-
quated force. There is an ex-
panding chromaticism § a species
preparing to change.




mmm OPPOSITIONAL POP

M

The following text is from an on-going correspondence analyzing ‘oppositional” music
as a subversive tactic, as communication , etc. What is found here are but a few very
brief extracts from an otherwise lengthy and probing discussion that seeks to discover
the ways in which music is contained within the confines of Capital and how music can be
used to break from those confines. The reader who is inspired by these few lines may
obtain a copy of the correspondence from: Greg Jamrock (648 Alcatraz Ave. #105,
Oakland, CA 94609 USA), or Perry Phillips (4007 Whitman Ave. N., Seattle, WA 38103
USA). Please send $1.50 for printing and postage costs.

l“ m“ e A

What seems to be overlooked, or yet to be mentioned, is the fact that bands are not only dominating due to their

passession of petty capital — their equipment — but also due to the fact that the audience iz a=sembled as an

asudience to observe a performance. If an audience is essentially the same as the performers — naif artists — but

Incking the equipment to perform, it would make little difference as to the specific performance which is attended.

The audience s assembled to see the specific performance not necessarily due to their aspirations to be on & stage, to
be: the performers. The *'spectacle’ éncourages imitation, but the sudience’s aspirations to be the spectacle is

separate from their aspiration to see the spectacle in the immediate sense.

they are in actuality being radical — making constructive change regrrds their personal and political lives. The false |
eommunication of applauding, dencing, and cther varied manners of responding Lo the band give i (the band) & false |

pense of achieving change — a substitwte contact for real activity thet alters social relations. If a band proliferstes
power relationships, the a by reci

I e

It can be argued that the lack of rhythm is an attempt to de-code the spectacle’s referents of rhythm — of w

heen conditioned as the proper tenal referents from which to dance, group, to = to connect. The lack of rhythm
de-codes while it re-codes the referents of the spectacle: challenging while expanding it. The lack of rhythm pushes
people to explore ather tonal referents from which to dance to and their pushing is still contained within the spectacle
— the spectacle they create and prol r relations of audisnce/performer).

i

In terms of stomizing affect of the DIN, [ don't think that sheer volume alone crestes separation, (though volume
certainly does have s totalizing effect on that sensitive part of the anatomy, the ear — cutting people off from tonal
communication emanating from other than the band). A stage with somecne on it, the pre-constract of a psyche that
im there to see a show, etc., achieve an atomizing affect. To what degree, in lerms of the pre-constract of & peyche at &
show, does an individual come (o communicate with the rest of the nedience and to what degree do they come to be

| fulfilled by the band? It is the commodity process in motion: one is there for the spectacular commodity and its
"' promise of fulfillment {in this case the promise of ""being radical"’).

I ..

Not only can a band critique its relation to the audience, but also the very relationships within the hand. There ane &
multitude of reasons that one is in a band, sometimes shared, sometimes not — anti-music tendencies, to use the
form of music a5 & subversive tactic, exploration and pursuit of creativity, to be the spectacle, as a compensation for
an otherwise meaningless life, etc. There is rarely & collective equality for band members Lo be working together,

one individual’s intent is X, another’s is Y and the 1= person manifests power relations by parasitizing tha
2nd’s ability to perform a useful function for the 1st's need of, for example, utilizing music subversively. This occurs
despite the 2nd person's different intent: a proliferation of typical power relations within Capital... [l

!
W
I
A band with “*radical”’ intentions can be brought down to the level of the sudience in terms of the illusions created by
the spectacle of oppositional performence. How does the sudience instill in the band a feeling of ""roal activity,”” that
f what has

—
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rThe fans at UZ.T? "

Iwanttobea &
toaster-oven

Iwant to be
Johnny Rotten
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"D chab sctus®y kas 3 policy that the bands ;
are supiposed to be hebitues of the club when
they're nat playing there,” Ritchie say: dis-
gustedly, “If you dan"t hang around the club and
spend money, yod don'l get baoked on any good
maghts.™ .

i~ Gano adds, “n Milwaukes then's
written rule that you just doa't glay
{reat. | suppose some people don't think it's
‘ve laken Sur insfruments en fhe B 1o
& busy, 8ven thﬂ--uh there wasn anynne get 15 gegs & nusber of limes.”
Jub. :

21 and Delor
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© knaw, with the guitar cases cpen for rh!.'thm section. And Gano, who just gradusted
&ange the way we always do, And this  Frem high school last May, had been playing
nes gut of the Orier1d Theater, whichis 5ol g o
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e u$ some change and Bstened. That's  Mational Honors Sociely awards ceremea™ ~
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e was a roadie, S0 we kept playing. "I reet Brian the saght belong a8 a punk FEE b e = . e
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AB: Without wishing to sound pompous — despite my
afwious references — [ don't categorize it alengside any
DUE produecers: Or other things.

US: Do you feel as though you are a pant amongst black
cultiare?

AS: Probably, but I'd prefer not to keep thinking about
this Culture lark, it"s fucking up loads of people.

US: How do you relate your production of Mark Stewart
and Maffia to vour other more subtle sound work? Why
are the M.5. and M records so much more different, st
almost wiolent dub?

AS: On M5, and Maffis unlike many On-U records, 1 am
working with an artist with pesitive ideas and vibes — also
for artist ientity standing oul check Annie’s L.P. "Soul
Possession'’, Lontdon Underground or Sharon Nelson
records. Mark's are particularly extreme and live, are
frightening. We do live shows usually 3 months each year.
uUs: Do you think that traditionsl instrumentation is
necessary for your sound?

AS: Anything can work. | particularly enjoy making things
work together that seemingly would net or should not work
together,

US: In your opinbon is there a quality difference beatween
producers or is the difference merely o stylistic one?

AB: Most are aiming to gel a sound that will be accepted
for the radio — and will give a hit to them. The passe
dreams and shallow hopes for themselves to be nch results
in %9 times out of 100 in unplayable crap.

US: Do you see a stagnation in the populsr sound of
tomsters and I's in the “*Sound System’" circoit?

AS: Only possthly a lack of colourful characters with the

Howewer I am sure the actual relevance of the comments is
az “'on the ball"' as it ever has bean,

US: How do you view On-U Scund in relation to the George
Clinton Funkadelic/P-Funk Family?

AS: [ rate them highly — [ hope we sell as many records
ane day.

US: How did you come bo produce Annie Anxiety and what
is your relationship to Crass and their family of bands?
AS: Crasa are mated and we record a lot at the studio they
use and also run their *‘eperation’” from. Annie now works
with us,

LS: Why did you choose not to be an independent record
company as Crass did?

AS: What do you mean? We are probably the only fully
independent in London. We do evervthing regarding the
prﬂpu.mt:il'tln ani m:l:h-:g of our pecords with the J:xcl:-pt;in:ln
of actually pressing them.

Us: Could vou elaborate on why On-U Sound appears on
s many different labels (889 records, HOIR, Cherry Red,
Rough Trade. )7

AS: Al times of financial pressure we seak help in putting
oul recordings. Three vears ago | signed a “deal” to give
Cherry Hid six L.P."s — 29 and ROIR was to promote U5,
release On-T1 Sound — Hough Trade is just our distributor,
US: What is the sdvantage or reasoning behind using
aliases in production or recording of music?

AS: It is an attempt to make our *front”’ which [ am sware
is very faceless nppear a little more colowrful,

US: What i= your npini;;m of the ]:ln:rr.‘lul‘:ts af Imdustrial
records, Einsturzende Neubauten, SPK and the like?
AS: Soeme [ think is good. Lot's just say interesting, Thet's

wit and sharpness of artists like Fari an-:l. Big ‘s':lu'.hl l im ERSY -.-.-a.;,r out for me,

SERRARRRRRARRARY
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!JE: What is your connection to martial arts, and how
vou fecl about vielence?

&5: Mone. | like sports and rechon it's best o channel
violence through wmnything form boxing to marathon
rupning. In music? Mot if it encourages braining the
nenrest possible victim with your fist.

UiS: Ts muwic encugh of a challenge bo you or do you plan to
do other things such as video or live performances?

AS: | would like to expand into videos with Kishi and
some other person who [ know are excellent with visuals,
Az for live gigs ebe., our live shows are brilliant i [ may say
eo modestly. If ever possible 1 would some bo Américan
with M.5. and Maffia and frighten the residents

Lis: Do you think that GB s a safer place to live than the
USA? and why?

AS: Lwent to N.Y,C, for the first time in December ta work
with Tommy Boy {a record @5 out this month “Waich
Yoursell"" by Akabu, from Marlesden — London), Having
beren there | reckon it's by far a safer plece to live than is
Londton. Try walking around a football ground at about
4:30 PM om & Saturday — or in the vicinity of the pubs

I

(1M

UL L

lipunsn
arcund closing time,

US: What are your plans for the near future?

AS: To do ms much as possible, better than ever. Also we
are: about to move again and are going to be doing around
40 live shows in Japan and Europe (Holland/Germany)
with M.5. and the Maffia in Europe and London Under =
ground in Japan.

US: Are you planning to come to the U.S.A. with your
On-If Sound Family?

AS: A promoter — Independent Project Records LTD;
offercd Mark Stewart and the Maffin o tour, but it seems
they want us to pay our own fares, When a proper tour is
offered where our expenses are covered | will bring a show
that will blow people ot of their drug induced stupors and
that is n threat,

Us: Do you have any advice for young producers and
musiciang?

AS: Doa't pay any attention to an engineer, Homember
you're playing directly or indirectly for the studio bill and
dan’t listen to any Om-U Sound records because thay
aren’t produced property. Know what | mean? ]

\
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Here is a man who plays odd, abrasive,
polyrhythmic music attempting to get re-
leased by any label willing to take on his
music and his almost infuriatingly stubborn
sense of musical and artistic integrity, Zoogz
has found out what he probably knew all
along: record companies don't give a shitl
about daring experimentalism; they only
care o market the “‘product’’. Moamo
Zoogz Rift is being boycotted by the music
industry. On first listen, your average
shallow consumer would probably liken Rifis
sound to Zappa or Beefheart, and Rift
happily acknowledges their influence, al-
though Zoogz Rift (and his band, the

32

Moamo Zoogz Rift
has been doing free-form

Dada music since before you bought your first
Elton John record. You probably don’t care and
never will. This is why Zoogz Rift hates you.

“*Amazing Shitheads"') have a cynicism and
a bite which makes any influence unneces-
sary to mention. Song titles include, “‘Kiss
My Bleeding Dork,"" “Spaghetii and Meat-
ball Brain'’, “Buffy and Jody'.... all of
which have startling and disturbing lyrics
sung in a sarcastic, and frantic story telling
voice. He has many tapes out and even an
old obscure record put out under the name
“Micro Mastadons'’', which Rift now dis-
misses as "‘candy ass shit''. For personal
correspondence or a catalogue of tapes
write:

Moamo Zoogz Rift

c/0 Snout Records

19119 Victory Blvd. #16

Reseda, CA 91335 USA




Zoogr and TBar Rift: “an imposing fewre, bur net

Iexally memaging

Interview with Moamo Zoogz Rift by Brad Laner, Matt
Karlsen, and Jelf Knrlsen.......

MEHR: One can lay down a half n dozen rhythmic moters,
one on top of the ether and have them all played simol-
taneously, and theoreticully in the long run, they will all
match up. But, because of the assinine time limitations
that “rock’ artists are confined to, it would appear that
poly-rhythms by their very nature will never EeL & popeT
shake.

MEK: Is the purpose of Snout Records to change that?
MEZR: No, the purpose of Snout Records, pure and simple,
15 & means in which I can release my music commercially.
KNobody in their right minds or their wrong minds will
release what 1 do.

BL: Why?

MEZR: Well, because | don't go to parties, [ don't take
drogs, T don't deink, and T don’t kiss ass, T eell averyhody
exactly what [ think of them. People that I like know that |
like them, and people that I can't stand know [ can't stand
them. Unfortunately record executives, ARR men, wri-
ters, club owners, club bookers, all of these peaple know

thut they fit into the category, vh, where I don't like. No S8

fiki.

'_I,

(Talk moves ta Zoogs’ childbood a5 an artist)

MEIR: When | was in the third grade I used to draw
pictures all the time, like Flinstozes type cartoons.

JK: And that damn tv ghow stole it frem vou.

MZER: Yeah right, Hanna-Barhara are such hanks. 1 hate
those shows, Anyway, my parents would eacourage me to
do cartoons as a kid, and I'd go to school and my teachers
would always encourage me and they'd say, “‘this kid is
great, keep doing it''. So vear after vear | kept drawing
and painting and | was always encouraged. Keep doing it.
S0 when | was in the Eighth grads | was doodling on the
cover of & notebook that [ kad, with & ball paint pen, T just
kept drawing all this crep all over it. Paisley garbage,
efc... Anyway, my art teacher walked by while I was
working on something else and safd, “"Wew, this is really
inberesting.” There was some sast of &t contest bullshit
going on and she had me enter mry notebook into the
contest, Well y'know that wasn't mv orginal goal. So [
ftore the cover off the notebook and entesed it and it won
the first prize, so, more encouragement. *Damn this kid is
good, you could be a great commercial artisy some day,”
and I'm goin® ""yesh, veah."" 5o all throwgh high school 1
kcpt painting. More encouragement, | started winning
awards and | began to believe them. All through my
childbood 1 was encouraged to be creative, 1o paint, to
draw, to ploy guitar. This kid is going 1o grow up to be a
performer. To make a long story shor. Berz [ am 30 years
old, ["'m a performer, that's what [ do

ME: It"s really interesting that you were encouraged to do
arl, because with us, we did a performercs thisz at a high
school that Brod was poing to, and instesd of eocouraging
us they shut off the sound systers.

MZHR: Maybe you're better off now because now when you
Eo out into the world you'll become an eccountant or
something, You'll be able to stay in Enclag (very oice area
in California where Matt and Jeff reside with familyl,

instead of having to find a room in Paccima (Hispanic
ghetto) or something. Now that I'm 30 vears old I think
back on the whole thing and think, why dida’t they insist
that [ become a docter? Now, hecause of all the encourage-
meent I stick to what | belleve in and 1'm considered to be
~ irresponsible. i
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S/M OPERATIONS

P.0. Box 1282, Port Huron, MI 48060 USA

HUNTING LODGE

HUNTING LODGE ANSWERS MAIL

M: What is 'de omnibus dubitandum"?

HL: It !Fﬂp])l;lﬂl'!d.l}' mearia, all is o ba doubted.

M: Why was ‘Music for the Wolf Hour' etched into the
album?

HL: “The Wall Hour' is a Scandinavian term for that time
of night when all of your fears come rushing in at you... i
geemed a3 though that album would moake good back-
ground music for late night panic attacks.

M: Why was the album entitled “WILL'?

HL: Most of the titles for songs during that time came
from phrases thet kept popping up in conversations
beiween the two of us; Nietzsche, Crowley, and the
legendary G. Gordon Liddy were being read at the time of
the recording for that Ip, so WILL just couldn't be aveided.
M: What music by other people do you listen to?

HL: Betweon the twa of us: Jenny Burton, Teseo Vee,
percussive "ethnic’ musics, Motown, John Wright, Fash-
ion Show Musie, among others.

M: What are your feelings on religion?

HL: The only religion that we hove a first hand knowledge
of is Christian, It seems as though a kot of people necd the
security thal comes from knowing some cold hard facts on
some very absiract questions — what happens when you
= die why am | here, is anybody out there, ote, Any good

g

religion will tell you the answers to all of these pressing
questions so you won'b stay up all night worrying about
them — helps people get up for work on time,

M: Who iz John WEighl‘.?

HL: A Iatter day Bob Dwlan with the cynical wit of a
political renegade is the way he was described, in Sounds
magazine. | think he's a good antidote for the f(ypes of
music that are popular today.

M: Do you have a manifesto, or a stabement of purpose to
ghare?

HL: No, 1'm afraid not — alihough we are rying to ged
an, .. peaple love to rally around a good cause, We have
considered the themes, 'War is unhealthy for children and
small animals' and *Life is shit, and then you die’ (this ene
was on 4 hathroom wall — in a library), alithough we
haven't found one thet is as idealistic as a good manifesto
should be.

M: What do you know the snswers to?

HL: I'm afraid that you're going to seek ouf your answers
elsewhere [you should have no trouble in finding people
who profess to knowl, T can safely say that | know less and
less anawers every day — jusi keep building up more
questions.

de omnibus dubitandum




5/M Operations was for—==s = Mact of 1552, for the purpose of publishing a small
magazine. The name comes Som the two crestors’ former projects: Lon C. Diehl was
putting out a smzll pobicsson cslled Smarm(Magazine], and Richard Skoit was
releasing casseres under the mame of Screw Machine (thus the name is read- Ess Emm
Operations, no and:. Iz May of thee veur the only issue of S/M Operations was released,
and the two members colaterstas tagether musically for the first time (the result of this
can be found on the WILL i 2 the somg, 5/M Operations). Along with another member,
Karl Nordstrom — Hustmz Lodge played ‘live’ for the first time in September of '82, at a
local Hotel hall — The Hs——=gzion Ballroom. This event was recorded on a portable
cassette player. and beceme the Sr=t release on S/M Operations — released on cassette
in an edition of 150 | [s2er re-is=ued by the West German Datenverarbeitung). The second
Hunting Lodge” 5 M Operstions product was a promotional cassette in an edition of
under 20, entitled 23 Mizstes of Murder — 23 minutes of ‘studic’ material. In January of
1983 Karl Nordsiroz le& Hazting Lodge, and the remaining members began recording
for their first albu=. Iz March, Datenverarbeitung released a cassette which featured
‘practice sessions’ z=d all of 23 Minutes of Murder, which was entitled 'Exhumed’. The
lp ‘WILL' was relezsed in May of 1983, in an edition of 500. In September, 5/M
Operations staged an event with John Wright, Shame, Exposure:, and Hunting Lodge at
the Harrington Ballroom. Parts of this concert were released on a ‘live’ sampler cassette
shortly thereafier, called ‘S/M Operations’. In October S/M Operations started a mail
order service, which currently distributes a cassette from Shame, Exposure:, as well as
the available & A O raleases. In December of "83, S/M Operations released the Hunting
Lodge 45, ‘Night From Night', and in April of 1984, released a cassetie by John Wright
which is ealled *John Wright and the Young Losers Welcome 1984'. Hunting Lodge is
currently recording for their second lp, slated for release early this summer.

Hunting Lodge ak the Horrington Ballreom, CE0 cassette®
HL 21 Minutes of Murder' ™

HL = WILL, Ip*

S/M Operations ot the Harrington Ballreom, O80%

HL — Might From Night, 45

John Wright and the Young Losers Weleome, 1984, QB0

Hunting Lodge released on Datenverarbeiiung
al the Harrington Ballroom re-releaso®
Exhumed, CH) casselta

Hunting Lodge alsa appenrs an the fallowing compilations:
Three Times A Day (Hollandl, Mew Federalism [(Aeon,
U.5.), Heast B66 [Austria, Three-Minute Symphonies
{ England}.
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History teaches us that it takes many years to establish something ‘‘new’’. When the car
was invented it resembled a stage coach. The first electric organ was like a piano and the

first films were filmed theatrical performances. . . The radio medium is today wrestling
with the same problems, The bulk of programs today consist of read texts or gramophone
music., — gsound artist Peter Meyer
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‘‘Is this Art Radio? Is the radio Art?’’

RANDY MAGNUS ON
ART RADIO

(*"1% this Art Hadio? s the radio An?")

Art Radio was eslablished Lo provide secess to the medium
of radio for artists,

(*“Lat’s move on to the next caller. ")

The most successful Art Radio productions have been the
Massive Art Phone-Ins, which have been done throwogh
KPFA in Berkeley and with KDVS in Davis, California.
These shovws enable audio ariists lorm all over the world
phone in their madio art pieces and for the work to be heard
by n Inrge mudience.

(Al T get is a God-damn busy signall®'}

There's all these people with multi tape decks set up in
itheir bedrooms, creating these bizarre recordings. Often
it's low quality, but that doesn't matier because the phone
lines even everything oul Lo the same frequency range.
|**Please stabe your namses, where you are calling from, and
present your artpiece,”’)

There are very few places where these emorging sudio
artists can get exposare for their work. The Massive Art
Phone-lns serve as a showease for these artists, and also
givies the listening audience a chanee to hear what is pre-
pently being done in this new art medium.

{*"This ia Art Pieco #7.7)

Originally Arl Badio was to have a larger core of people,
but one guy wenk to Berlin to study German Theatre, and
our technicnl engineer & doing time on a cocaine bust in
Indigns. We also bost the 28 track recording studio because
of the bust, We are unable to put any post production out
realistically because we have no editing and tape
duplicating equipment.

{"I'm calling from Chico.'” “"I'm callimg from Ihimois.'”
“I'm enlling from San Francisca.'" “"Hi, I'm calling from
Lomddon..."')

Davis was hold on day during mid-day,
with an AriFestival. 50 we ronted 8 PLA.
had the spe facing towards eachiother.
at the festiv d sit down bet the
listen to the sounds which were & form
United Stotes vig thephone lines trams-
the air waves) We gl different kinds of

on wh“m:la WE Can

. for T just =it lh-n and push
all thase ineredibbe mm.@ coma

“Where's the'haef?"| S
('] have Easy-Off... 0l-haveBasy-Off. ")

My brother, Darrell, says that we add too much echo to the
pieople’s art picces, I apologize to those who agree with
him, Often with the spoken wodee pleces the artists
appreeciate a little treatment Lo add a little richness and a
more complele sound. Some of the artists rely heavily on
ot live studio enhancement, while other pieces arc
complete and stond on their own, It all depends. The
shows are spontancows and live,

{*"You are about to enter another dimension...."")

An early show we did was called '“Take Control of Your
Radia', where we had fifteen or more people in the
studiog nt KPFA in Borkelay, all jamrming with each other,
with themselves, with a record effects mix, and with the
caliers. We had Fritz and Breandon of the Mutants, Steve
Brown, Joff Johngon, Helen Halt, Tan Allen of Megative-
Land, and all these people, and for five hours we mixed
and blended the chaos into the redio show, all live, The
potential is there,

(*'Dval I04 on side band and we'll put you up in a
duplex.""]

Ariists of I:-r.rl'J.li.3|I peed o bearn o wse the ‘I.Whmlﬂ'ﬂ:l" that s
out there if they want bo reflect our present socicly.
There's only a handful of artists who are really axploring
the mediums of radio, television, and telephone as real art
tonls. Une of the problema iz getting access to such
equipment.

Here in Modesto, California, we are lobbying to get a
By d.E._'r.'i i week communily sroess television stpbion.
With it wnyone can be on T.V., and the possibilities for
cxperimentation will be availahle,

i*'Hello....Is anybody there?... . Hella?...."")

So rght now I'm working on an experimental television
show, It's like At Radio radio shows, but with adding
vizual as an additional component. You'll never know what
will pap up on the serien next.

("“To creck an egg over a leg, And to see B raw egg slide
down somesnea’s leg."™)

B the near future Ard Radio will hold moere ahows, se all
the awdio artists shouwld eontinoe making their experimen-
tal tapes, and we'll try bo ged some prime time air time in
which you can phone your work in. Stay tuned in for
further developments.

| But domn it, [ cen't draw,,..lcan't drow....1 con't droaw.)
Art Radio graphics are conceived by Randy Mapgnus, and
are done by artists in the Modesto area, such as Janet
MceBRae, Donnn Graver, and Janus Brown. ! 39
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B Princaton AEOH is a mailorder service spesials=iog oo

; .! Fort Colllng, Calorade 80528 .5 4 Independent record and cppe selisses = —
P ; 0383 eypeplasncal, avant garde asmd slescsssls e
VRN pOnE. J03/554 Eroa arousd the world. Relow !.l.sl #2all smaple of cow
moterial that we carry. If ordering [eom this ad, please include 5l for cim
item and .30 for eath additfonal item Eo cover post costce. Wrise oo =all
4FH HET woekdays) for owr free catalope and moce information.

“w

LN
i

?
«I

DQUTHON EVEWT: (C-50 37.003...4 gathering of soce of Eurepe's most extreses

practioneers of power electrenics and avant garde experimentation o celaicate I3
anclent pagan rituals of Hidsusser Nighc, The évenlng was occupled with concests, '__-W

and perforoances, The cesulting tape is a carefully edited, powerful mes-segas
ﬂﬂ 0 upan the panses, Festupod scrtiste aze; Doge Blood Order, Ake, Pure, Jill, _-u.l:" z
g

f=
=
(o]

=4

Foundation, Club Moral, Krank, Fumleh and Operation Muzak. Esch tape imelodes & h.:«;_-: -...‘-.-.r

with plocores taken fh'.{ll- Ela varioug p#t‘fﬁr“l\t‘iﬂlr

H..I.L"RIEII:I BIAMOEI: ARMACHEDOM [LF SB.50)...M3"s Latesc reloazes show him movicg anay
‘q_?ﬁ trom his nikiliscdc, power compositions into a more thoughtful eaxistential I“Elli'#- i

Sedll demedfately arresting and extreme, MB's use of harsh industrial eleciremicy ®gww

X hetome more careful, mature :-uup-u-n!.l:inn:- of Ehought processes rather than pure subcss
L
)

. Bubomatisss, Arsaghedon ds 4 soundicack to a fila produced and directed by HB. "‘_‘-q,.
'.-RIIlIII.L DOE SADICOS: (C=60 56.50)...A brillismt compilation fenturimg & new ll:ﬂl!l'l:_..._ =

=" nine celatively unknown Freénch experimental groups. Ritwal Dos Sadicos is |:'I'|.l.|.'lr|:ttl.'_lr_'='-""Irl|ll

rﬁ, by o diversity af concrascing styleg and mepsages which range from industrisl, cold —

Ip vave glectranics and avapt vock mutablens. The tape featurcs: Pacifle 231, Tlnm AsE BT

Femains Tangible, N.E. End, Clair Obscur, Parazite, Berlinerluft and Vox Populd.

P‘E:EI.I'DICI- O} CODE: {LP 57.50)...Long awaiced, [irst 1P from Belgium's premir ewperimencal

] avant rack group. Puropa is a ery for Ewropean umity and goltural rebizth in the facae .‘#‘\’

the American scomomic apd cultural omnslasght. Volce, clectronics, sax, percussion,

awylophon and guitars combine to create a series of m-n;pl].lin; and -thllltn;lﬁg tracks. ﬁ

The swsic shifte belwoss derk, scascing atmospheres and primsit “i}_ Eribal rituEa

VAGLWA DERTA ORGAN: MUSIC FOR THE HASHISHINS (1P §5.00)...Bizza prﬂw:ln:n’{:f
[
L]

dedicated to Hazan Sabbah = leader of the Persian religious sect known as the Assagsi
V..o, is the creation of Jecdl Valls, former T.G. snd Whicahouse collaboracor. Valls &
has crested am extreme, shatteped journey through a slavecing, spittled lacdscaps by T
recording the natural scunds of wolves and heavily processing them Ehrough a warfecy of Z‘l
gtudio fects. The cosult fs an vnsetsling and chilling llstening experiesca, ]
mﬁ‘ﬁﬁﬁh@ﬁ'mlsf TO¥S TG=hill S6.040) . . .0Figinal ,unigue and highly-creative
pusigque concrete from She Doop South.Elecivenics, poscussive devicer and & variscy of
add inacrumentacfon combine te form shifting soundscapes vhich range from sparse minisal
to the intensely active. At times oné [e cominded of a oy archeagtra gong mad.
TRIAL BY nHDEA.L* (=00 §6.50) ... taldan/U.K. compilation, released by Broken Flag. h {
Featured artiots ara: L.i-lnl.‘lrl-& Toniutgi, Mauchusen Qrchestra, LX55, Ramleh, Hew
ﬁ Ia'd Blockaders, This Bedy I Mutilate, Depllate Corps, Thee Un-KEomsuniti and Anmaniler. Scyla
whﬁ‘Mr1h&u&uu ewperimentation ko extrome masique-concrete. ..
!-;ETBIDEESE SESE QUA LAVGHING AFTERNOON (LF 7. !-DJ...MuMT-uHJnit. mAnic, AVARD FOCK -
BULAtionE, I.gpla:. percesgaion, reeda, electromics, wolce, violin, and guitars form an
ever shifting sound tapestry of diverse and canrnu ng atylaz. Hintg of Tuxeds Moon i
collops® inte chaotis bursts of nl.-.a.;l,qu.t concrete which in turn are fr trln:!u-'r-ud. into vk
dark, merscing sousd SCopos- . A
OME FOR BANGEDE : {CSE0 56, Eltl}.....lfcl.' 1I.'It!1.'|'llll.llﬂlil. cn:-l f:_i:ln tape seleasad hl:r L' ﬁg&t@
Per Refuzes, Bolglum. Owe For Bangkok features r_u-n:r!bur.inn.i from 15 different groups
and artisca. Feacured are contributions ffom Fascal Comelade, Bane Goaaezrlc and The
Legendary Pink Doca. What makes this tape really ocutstanding is the intreduction of '
several new, obscure artists from Eurcpe, tha US and dustralia whe have contribated (A H
unique and originel material, Scyles range between cold vave electronics, avant rock l"ElF
muEst fons and atmospheric electronics. Each tape copes oith a Booklet of visuals

contribated by the arbiets.
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